Felice Lyne, the Uoloratura Soprano of Mlis,

Pavlowa's Opera Company.

OMETHING

S really new in
he production

of graod opera oc
Cciirs =0 seldom' that
its advent agsu
the propordons of xn
event waorthy of
more LSan casual

Such

a

[are of operzs

farmanc

keen pleasure to
at form of pub-

wialpment, and, perhaps,

& hope of further develop-

ments alopg €imilar lines,

Last sep=on, and for ssveral
sons pu=t, “Msdams Butterfly
opera eomposed by Pucelni w
libretto sdnpted

play with the same title,

most popular work jn the repertory
of the Metropolitan Opera Cotmpans
Like ti

for its succoess

play, this opera deponds

upon 18 se
= and central
ng

ductive szotle s

iracter. It

love tragedy o

ing Jnpanese girl amid the sur-

oundings end in the deftly =ug-
pesled atmosphere of her native
home.

In nresenting

“Uadams B

rfi the

Iyrie soprano enacting the role of
herolne Line been one or another of
several prima donne who bore not
the fointest resembiance fo & Jap-
anese girl, nor seemed 0 have the

. coneeptinn of r
s and national traits of this en-
gaging heroine of an !nternational
trugedy. They were Itallsn, Freoch
Amerirsn—hopelessly Occldental
opereg elngers, bnd that was nll,
interpretations cost the af-
element

in the reading of

TeEn

John i3l Lopg's Nttle master
piece, namely, & visuallzation of
the real Japanese Cio-CloSen, ita
beroine and the opera’s main justl
fication for seelnyg the light of day.

Now, suddenly, this ponderons
arror |s corrected. and by the sim
plest and most direet means.
“Madame Buttertiy” Is [Iftad out of
Hterary commonplace by & singer
who 12 a= Japanese a= ilhe heroina,
Cio-Cio-Ban, herself—a capable op-

@ra lyric soprano born in Japan of

Japaness parents and educated and
trained in her &rt in Tokio
Her name is Miura. and

ber opera introdection to Western
audienves stands to the (redit of
Mle Anpa Paviows, the celebrated
Russian dapssuse. Siraleht from
Tokio the Japanese o =ongiird
wns taken fArst to London, where
she appearesd with rhe Imperial
Ruoesian Opara Company. When
MNe. Paviowa took over the Boston
Grand Opera Company, with Max
Rabinoll as managing director, one
of ber fArst acts was to bring Ta-

Pavlowa, in the '
“Snowflake”
Ballet, Which
She Presents in
Her Own Opera
Company's
Performance of
“Madame
Butterfly.”

maki Miura to inis couniry to be
the heroine of “Madame Batterfiy.”

The result of the Japaness sing-
rance in that char-
acter Io New York, at the Manhat

tan Opern Honse, entirely justified

er’s first appes
|

Mile. Paviows's perspicacity. To a
cartain extent it duplicated the ef-
fect of Oscar Hammerstein's Initial
presentation there of Tetrazzinl, the
exhilarating [alian coloraturs so-
prang, when the fortunes of thal
new temple of grand opera were
hanging in the balance. [t seemed
Lo place wall on Its legs the Russian
dancer’s m!!‘r risky enterprise.

The opera reviewers ware nnani-
mo =l bitshed
reception of the Indigenous Clo-Cio-
dean of the New York
critical corps recorded that Tamnki
Miura. iz “Madame Butterfiy,™ “took
the hpuse by storm.” As subsequent
nudiences, successively larger and
more representative of New York's
opera-going public., manifested the
same degree of enthoslasm, that re
viewer's analysis of the Japaness
singer's performance gained in slg-
niflcance:

“The enthuslasm was entirely jus-
tified, for not only is Ler perform-
ance aunthoritative, asamo Occidental
conerption can &, but she is a fine
moiress, reminding one of her great
couptrywoman, 8ada Yaow. A= a
ciimax (p these qualificatjons for
roje she has 2 volee of unusuai
power and fervor. BEven
the white, thin quality of the me-
dipm voiee |« an asest in thls part
&% Tamaki Miura San ssems to be
Lhe child she is supposed to be. She
s ug gay and chlidlike. ax full of
Inughter &= sny Lliny Japaoese
muiden of fifteen would be. but
tliere is sleo remarkable dignily and
poise in her maoner.”

cordial In thelr p

San

IRA - L Hiee's
STUDIO- Moy

nf the elass of Americaz

the dainty. trusting and tender It
tle Japaness sweeiheart
fronted with ths uncompromising

eeemed that neither poor little pa-
naval officer iover, she accepiad her ive ("io-Clo-San, nor Lbe exigencles
fate Ilke a true Oriental
and with fatailstic la
becomins retiremient
from the scene, she performed the

private and personal last

parition in the “Grand ¢

The audiences at fhe Manhsttan
could not resist an appeal
seemed =0 true to our Western ieal
of the Japanese faminine chars er.
e gppeared the results of Tamaki
Miura's siage training on Occident
Insteadof theeffect of alool-

the stolid mummery
Oriental actors in Orienta! dramas
presented io the Orlental mspner,
she demonstrated possession o
magnetic quality,
“personality,”
garded by actors of this country
and of Europe as their chief asset—
for it enablss them :
work over the footiights™ that
to convince and bhold the sudlience

To some, however, It was =ad that
so fine and novel a performance
should have been marred by lack of
managerial judgment in casting (b
character of the
A man in Plnkerion's
tion, an offiz=r in the United Statey

in Tokio—where opern i

votees enltivatad by Lhe same meth
in stage phrave
Dirésden and Milan
ere §s no longer
opera for Broadway or
¥ interpretations of Jupan-

nccess in a favorite opera,
Sliows that mora s now expected
impresario than the pres

lamons and ex-

itimiate drama,

OMPRNF.. Great =

How a Native Japanese Prima Donna
Gave a Convincing Heroine
of Japan to the Stage
in “Madame
Butterfly”

will expeet the characters to be ap-
propriately and talthflly interpee-
ted. Japan is pow added to the Hst
of pountries which produce capahle
pinzers who cau act—in | greater
pumbers than probably any im-
presario will admit Which leaves
them no excuse for going on pre-
enting Japanssa, Swolish, German,
French. Russinn, Ezkimo and Zuln
heros and Reroines in the Broad-
war-Pieeadilly eabaret manner.
Tie Paviown-Rabinoff new opera

organization — thas anspiciously
tnrted on Its carser—is full-fedged
oo up-te-late lines. presonting with
tpahle artists most of the srand
ris which have won favor in
this conutry. The old opera com-
posors nearls always epgineepsd
ude a ballet. Lat-
3 ; 1t-a ed, =tiN-carsel-
ted, fuffv-skirted asgrezation of
premiere snd corypbees has gone
ot of fashion in presentztioms of
grand opern. In Russia, however,
ed in the char
ecteristic devealopment demonstrated
as a performance in ftself in this
conuntry by Paviowa and other dane-
fnz celebrities of that nation. Hav
inz acquired an opera organization
of her own, Paviowa puts the two
tagsther agaln—and thus adds ad-
vaniages of ber own special art snd
reputation to the fortunes of the
Boston Grand Opera Company.,

1hriT seones to fne

he ballet j= ret

rhin Easarve

York agaln unti]! next Spring It
may be well. just the ss I

.\a_w York. M.

ien ye
marsteln bullr the Maphottan Opsra
House and annoumced his purpose
of becoming a grand opeary Impres
arfo fn New York Citv. evershody
laughed—axcopt thoss who wept
over the anticlpated total wrack of
the Hammersieln [fortunes How
oouid anyboady expect anything but
fallure in a contest with the old,
entrenched, socially fortified Metro- Q E. D

Tamaki Miura, the Little Japanese Grand
Opera Lyric Soprano Who Gives to the
Stage a Genuine Native Opera Hergine.

politun Opear
with s come
pany of woride
fxmous  sing
ers?

The cost of
Mr, Hammesr-
] steln’s mnavw
\ home for grand
' ! opera ajione

was $1,500,000.
It had required
Caruso, at §3,500 3 night, 1o spere
the Metopolitan the pain of an an=
nual deficit, In spite of the manages
ment's epormous sabseription =ales
of seats and boxas. Where woald
Mr. Hammersteln find a Caruso, at
any price? And, lacking any such
means of drawing ssveral thousand
opera lovers past his box office at
the Manhattun for st least two or
three performances & week, bow
could he stand the sirzin of the
enormous ordinary expenses of pro~
docicg grand opera?

But Mr. Hammerstein had Inid
foundations for grand apera other
than those of the Maphaitan Opera
Houze First, ba delighted New
York eoperagosrs with a fascinating
revival of their favorite “Carmen.”™
This Uftsl him safely over the first
urdies Then he played hid trump
He sstonlshed New York by

card

This teature—wilh ihe success 8  srecenting & highly afictent feoule
the rezl Japanese “Batterfiy"— foll to Caruso—Tetraszinl, who
paluts to & possibility of another, provesddt (o be thes most magnetia
though lesser, opera war in NeéW  coloraturs soprano ever hesrd im
York, with the Manhsitan Operd the Esstern metropolis.

House as its storm centra—as be Thereafter how Mr Hammersteln
fore. AL presemt thls prospect IS ry4qeq the dessicated opers skele
somewhat remote owing to the fact tons in the Mstropoiitan “properts™
that the Puvipwa-Rablooff ofeafl-  poom te jznoring the trite old work®
fzation and the Japanese “Butterfiy”™  o4ih which
are not yet @ permanent New YOOR  sueriitad for o generstion and giv
institytion Bostan, Philadel

he metropolis had been

4  Ing splendid predoctions of e

Chicago and other large ities cotne gTeal moders  Freoch aperas—a
in for their attention, also, and they revelution to Amarican audicnces—

nOL expect to RPPEAr In NeW i samiliar recent historsy.

The Melropolitan Opera organizs-
tion, with all lts wealth and soelnl
prestige, was so worried that it gave
Hammerstein & million dollars
in coid cash to gn elsewhere and let
the “TMamond Horseshoe™ sieep in
peace

I= it the deatiny of Mlle. Paviowa
and 8 native Jupanese nrima donna,
welghlng perhaps ninety pounge—
against the two hundred odd of ‘Ter
razzini—to again disturd those

slumbers?

miné recent opera history o

yr= ag0, when Oseas Ham-

wazn't for candy. Even
clheap candy there's
said.

Sagar, in whatever form, Is 2
real food as well az an actual the saliva to halp ft t
stimulant But yYou ought not 10 varlon® traosfor
eat It before golug to hed hiol, starch

The digestive organs work &s  orzanie

Bedtime No Time for Candy

ANDY Is a good thing There by the act of chewing, the julces
would be a 1ot more hungry that come into the mouth readily
people in the wy i

1 if it @&t that time, and often during ths
avar of day, are apt to be dormant during

0 De

like all sugars, requires
eml of the subfissces in
ugh s
tions to aloo-
then » varioos
that the body

well during sleep as during wake- needs
fauiness, though not as fast, but the If we eat o overnizght we &M
salivary glandas do not very fQiksly uve o “bad taste

Accusiomed to being stimulated in the mouth” ln the maorning,




